SILENT WAVES
by Hazel Smith and Roger Dean (1992)

for prerecorded text samples, speaker, and two instrumentalists playing
synthesizer/sampler, and soprano saxophone or trumpet

Note on preparation of prerecorded sounds:
1)Besides the text samples, these may include the sequencer material, and the speaker part; though

these may both be performed live.

2)If pre-recorded, the hi-hat sounds should move progressively from extreme R to extreme L in the
mix; and the synthesizer from centred at 1/3L to centred 1/3R. In any case, slight modulation changes
in the hi-hat sound should be occur progressively throughout the piece.

3)The text samples may be recorded by the speaker who also performs live, or by another voice; the
latter is preferred.

The issued recording of the piece (on Poet Without Language, Rufus Records/Soma Recrods, 1994)
is a studio recording of a performance.
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