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EVOLVE
Confused about what
constitutes new media arts?
Under the misconception that
the New Media Arts Fund
only supports new
technology-based work? 
The NMAF has produced a
booklet called Evolve to give
people a better understanding
of its policies, programs and
grant categories. Over 30 case-
studies from around the
country illustrate the broad
range of practice supported
by the Fund. Like Hands On!,
Evolve is designed as a
companion to the Grants
Handbook.

Let’s Tour! and In Repertoire are
available from the Australia
Council on 02 9215 9008, 
toll-free 1800 226 912 or
email: ada@ozco.gov.au

Hands On! and Evolve are
available from the Australia
Council on 02 9215 9000, 
toll-free 1800 226 912 or
email: publicaff@ozco.gov.au

<HANDS ON!
A performance piece in a
heritage mill; a collaboration
between an artist and farmers
to transform piles of junk and
broken farm machinery into
sculpture – two examples of
community cultural
development projects
supported by the Australia
Council. Hands On!: a guide to
the grants programs of the
Community Cultural Development
Fund explains exactly what
community cultural
development is and how the
Australia Council supports it.
Examining 14 recently funded
projects, Hands On! is
designed to complement the
Grants Handbook and is an
invaluable guide for potential
applicants to the Fund to
determine the most
appropriate grant category for
their application.

<IN REPERTOIRE
The remarkable growth of
Australian music theatre is
manifesting itself in many
different and surprising ways
– chamber opera, the musical,
installation or site-specific
performance; experienced
live, on radio and television,
on CD-ROM and via the
Internet. In Repertoire, a select
guide to Australian music theatre
takes you on a journey
through the many
contemporary Australian
music theatre works currently
available for touring. Editor
Keith Gallasch also provides
an introduction to the
artform plus contact details
for over 60 works.

>LET’S TOUR!
A growing interest in
Australia’s performing arts is
leading to an ever-increasing
slate of international tours. So
how do you go about it and
what are the pitfalls? Arts
Victoria and the Australia
Council have collaborated to
produce Let’s Tour!, a practical
set of four guides to touring
the performing arts
internationally. Prepared by
Brisbane-based consultants
Positive Solutions, Let’s Tour!
contains ten case studies,
essential tips and information
on three key markets:
Germany, Japan and the UK.

I'D HOPED FOR A blinding revelation: a life-
changing flash of “so that’s how one gets
more done in one’s life.” Most people,
after all, are flat out finding the time and
acquiring the skills to make a proper fist
of one career. Roger Dean juggles half a
dozen, not just with ease, but with sparks
of genius.

His litany of current activities runs like
this: Director of the Heart
Research Institute; Artistic
Director of (and composer for)
new music ensemble austraLYSIS;
keyboardist, computer
manipulator and innovator in
combining text and image with
computer-generated sound in
both austraLYSIS and its
improvising cousin, the
austraLYSIS electroband;
internationally renowned classical
double-bassist; jazz pianist;
author of both scientific works
and treatises on improvisation;

Australian editor of The New Grove
Dictionary of Jazz.

Originally from England, Dean
came to Australia in 1989 to
establish the Heart Research
Institute. His musical activities
predated the science, which
entered the equation in his teens,
when he became fascinated by a
part of the cell-structure called the
lysosome (a centre for breaking
down molecules). He went on to
become a world authority.

Before going to Cambridge, a full-time
future as a classical double-bassist had
already been discarded. Offered the co-
principal job in the Oslo Philharmonic as
a result of being the principal bass in the
National Youth Orchestra, he was “quite
excited and interested and flattered but I
thought about it for a while and realised
that I did want to be a scientist.”

Jazz piano became Dean's main musical
focus. After childhood exposure to his
father’s modern jazz tastes, his own
foraging had turned up more adventurous
influences, so that by the time he went to
Cambridge he found he had to “retrain”

himself as a more conventional jazz
pianist to be able to play with people. 
A passion for the European avant-garde of
the likes of Stockhausen had also already
been born.

His budding jazz career was
understandably neglected while he
completed his PhD. Thereafter he made up
for lost time, putting himself on the vital

London jazz map of the 1970s. In 1976 he
formed LYSIS, thereby also establishing
himself on the new music scene at home
and abroad. By the time he came to
Australia to set up the Institute, he had
already toured here with LYSIS on two
occasions, making valuable contacts for
when he subsequently formed
austraLYSIS.

Dean had begun to use synthesizers and
electronics while still in Britain. As soon
as computer-music became affordable he

enthusiastically embraced the new
possibilities, and now keenly pursues
audio-visual-text interplay. His latest
developments in this area will be aired by
austraLYSIS at the Performance Space in
Sydney in October, including a new piece
devised with his poet-wife Hazel Smith,
enticingly called The Erotics of Gossip.

Currently Dean is on sabbatical in England,
completing a new book on
computer-interactive sound
improvisation. The release of two
new CDs is also imminent, one for
Tall Poppies, and the other on the
FMR label.

Not surprisingly, Dean confirms
that he is not one for vegetating in
front of the telly. “I guess I enjoy
working a lot and I’m fairly efficient
at moving from one thing to
another,” he says. “There isn’t a big
down-time when I finish writing a
scientific article and decide to start

programming some music. But I
think mainly it’s just that I’m quite
happy to work extensively.

“I don’t want to give the impression
I don’t do a lot of things besides
work,” he adds. “I’m very interested
in cultural things, particularly
visual arts, film and I think I go to
rather more performances of
modern music in various forms

than most people do. So I'm very keen on
that kind of relaxation and contrast. But at
the same time, a weekend would always
involve some writing or some composing
or some science of some form or other.”

Asked if the balance between all the
activities feels right, the response is
typical: “I think really I would like to be
doing more of most things.”
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JOHN SHAND MEETS ROGER DEAN, A JACK OF ALL
TRADES – AND MASTER OF THEM TOO.

A MAN OF PARTS
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